
robert patierno
a del ight in disorder



Art making is my attempt to make order 
of chaos so, in this sense, my work is 
observational in nature. What I perceive  
must be simplified, readjusted, and then  
the personal image surfaces, disinterested  
to a large degree. I think that any subject 
looked at carefully with the mind’s eye 
becomes significant. The art object itself 
is not as important to me as the resulting 
conversations that occur.  

Within the process of the relief print,  
I find limitations that inspire me. No  
matter how many blocks I print, I expect  
the print image to be direct and maintain 
clarity. The traditions of the block print  
help me maintain control of my ideas.

In painting I find a spontaneous  
confrontation with the medium.

Robert Patierno 

Dedicated to My Wife and Muse, Kathi

robert patierno

SELF-PORTRAIT  polychrome two blocks relief  12 x 8˝



The first time I visited Bob Patierno’s 
studio, I wasn’t sure that I had found  
the right place. I peered uncertainly  
at the odd little brick building in a 
commercial parking lot in Manchester, 
Pennsylvania, wondering whether to 
knock on the door. But when Bob opened 
the door, I knew I had come to the right 
place. He welcomed me into a haven 
bursting with canvases, easels, printing 
presses, dogs, enthusiastic conversation 
and the tasty products of his little 
kitchen. In this studio near the green 
hills and red-brick towns of Pennsylvania 
where the artist has lived since he was a 
boy, Patierno translates his experiences 
into a procession of lively paintings, 
prints, and drawings.  

As the artist brings out his works from 
corners, drawers and drying racks to share 
with a visitor, the variety is impressive.  

Yet monumental paintings and tiny 
printed books, food and flower still 
lifes and Pennsylvania landscapes, all 
are unified by his restless, living touch. 
Patierno’s brushwork and the strokes of 
his block prints seem to vibrate. Energy 
is everywhere. Clouds build up and 
threaten rain. In the stillness of twilight,  
a black cat suddenly bounds across  
a field. Patierno’s still lifes are never still  
but always inhabited—between Spam 
cans and vases loaded with flowers, there 
lurks a mouse, a sleeping dog or even  
a pair of human hands bearing potatoes. 

A pulsing vitality suggests stories behind 
or beyond the image, balancing between 
history and fantasy. Patierno says that 
he wants “to be at the end of the funnel 
of art history.” It is true that his study 
of artists from Rembrandt to Matisse 
brings meaningful references and strong 

technical mastery to his art. Yet the 
funnel of his experience also concentrates 
the stories of his own life. The gritty 
vitality of the artist’s drawings to this day 
reflects the sketches a lonely child made 
in the family barn, on a country place 
far outside the town where his father 
worked. He learned to see and to make 
art from the life all around him. His 
dramatic drawings of living fish reflect 
both his peering beneath the surface of the 
Susquehanna River with a friend’s camera 
and his youthful days spent fishing.

The disquieting crows that fly up from 
winter trees in many of Patierno’s 
prints and drawings reflect the artist’s 
rural boyhood raising chickens and 
pigeons. Such birds are not symbols or 
ideals—they have the specificity of real 
experience. His woodcut of a rooster is 
not merely colorful, but reflects a down-
to-earth understanding of the danger 
posed by this fierce creature with long, 
sharp spurs. 

The prickly rooster is one of the richly 
colored and patterned relief prints 
Patierno made over the years when  
he spent summers at the Frans Masereel 
Center in Kasterlee, Belgium. There  
the excellent printmaking facilities  
and good company encouraged him 
to take on and master the demanding 
technique of reduction relief printing. 
Belgian landscapes still inform his  
works made in Pennsylvania, while  
his prints made in Belgium often 
depicted American subjects. 

HAWK AND RED WING BLACKBIRDS  oil on canvas  42 x 64˝ FLOWERS WITH MELON  oil on canvas  40 x 30˝

CEMENT BRIDGE   oil on canvas  24 x 28˝

introduction

Patierno’s art is often large—his broadly 
stroked drawings have the scale of 
paintings. Yet some of his most intense 
works are the tiny printed books he made 
for the international project Monumental 
Ideas in Miniature Books. The strongly  
cut little images of guns and an agitated 
dog in Fair Weather Friends embody  
the “creepiness” that seeps into much  
of his art. His art works, big or small,  
hint at what may lurk beyond their edges. 
He finds the borders of artworks places  
of power and challenge. 

Patierno’s constant visual exploring  
is appropriate for a man who has spent 
much of his artistic life teaching at the 
Pennsylvania College of Art and Design 
that he helped to found. Now he spends 
time each week with the students at 

Gettysburg College. At an age when 
many artists have settled into formulaic 
repetition, Patierno moves onward as 
boldly and unpredictably as any of his 
students. Restlessly he shifts between 
subjects and media, pushing toward new 
approaches. Just now, ambitious still lifes 
are dominating his production. Perhaps  
it will soon be time to find a new way  
to look at the human figure, or perhaps  
at the Pennsylvania architecture featured 
in the backgrounds of his most recent  
still lifes. There are always fertile new 
fields beyond the margins.

Ann Prentice Wagner
Ann Wagner is a researcher at the 
Smithsonian American Art Museum.  
She earned her PhD at the University  
of Maryland after a number of years 
working at the National Portrait Gallery.

KASTERLEE ROOSTER  reduction relief print with  
yellow overprint  16 x 12˝
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Relief prints are the result of printing from hand-engraved or carved blocks  
The blocks can be made of many materials; the only requirement is their 
capacity to be reduced. Wood and linoleum are common material choices for 
Patierno. The tools used to cut the blocks may also be highly variable, the only 
prerequisite being their capability to manipulate the chosen blocks. Patierno 
often uses traditional wood-cutting instruments and power tools.  

After a block has been carved and inked, a paper is applied with pressure  
to the block surface. The resulting image on the paper is the print. This 
image can be refined in several ways. Patierno often utilizes two techniques, 
subtractive and polychrome, which can be applied individually or in 
conjunction. The subtractive technique of editioning fine original prints 
requires the artist to reduce the surface of the block for each color, registering 
one color on top of another while allowing the subtracted color to remain 
visible. The polychrome relief print uses one block for each color. Sometimes 
many colors are applied to each block, creating further color nuance.

(clockwise, from top left) 
MEMORIAL DAY  relief print two blocks  16 x 12˝

MARSH TREES  reduction relief print  12 x 16˝
NUDE  reduction relief print  16 x 12˝

ROOSTER  polychrome relief print  18 x 20˝

printmaking



(left to right, top to bottom) THE HONEYMOON  relief print PVC board  12 x 16˝  
BREAKFAST  polychrome relief print, wood; GIVE ME LIFE  polychrome relief print, wood  

AT THE EXHIBIT  polychrome relief print, wood; PIZZA PLACE  polychrome relief print, wood  
TOO LATE TO PRAY  polychrome relief print, wood; PREPARATIONS FOR BATTLE  woodcut

Artist and printmaker Robert Patierno 
has been well received throughout 
the world. The themes of his work 
are universal, and his expressions are 
tireless and constantly evolving. His 
works are often striking representations 
of the chaos of existence. They provide 
commentary on everyday occurrences 
in a light that may not be evident within 
superficial thought. Often, Patierno seeks 
to identify pockets of reality that may 
pass by unnoticed or be more interesting 
when taken out of context, only to 
portray them in a way that is curious 
or even alarming to the viewer. In 
many of Patierno’s drawings, prints and 
paintings, the viewer can find a common 
theme. The simplicity of the subject 
matter is overcast by the suspicions that 
the depth of the piece evokes in the 
viewer. Patierno’s complexity of thought 

and technique have the ability to cast  
a shadow of inexplicable fear, a sense  
of foreboding, to much of his work.  
A few men simply performing tasks  
of menial labor, flowers wilting in  
a vase, a bridge slowly crumbling  
in hazy moonlight and a dog finally 
catching a squirrel can all elicit similar 
emotion within the viewer because 
of the lights and shadows within the 
work. Patierno’s timeless themes are 
the main elements that allow the works 
to be referred to as classics. Many of 
the paintings, prints and drawings are 
centered on universal ideas such as  
envy, revenge, fear and love. Patierno’s 
work has a cyclical nature, like that  
of the world. It has the ability to lead  
an audience on a journey from one 
point to the next and back to the 
beginning again without a pause.

(clockwise, from left)
COASTAL STORM  reduction relief print 

BELGIAN LANE  reduction relief print  16 x 12˝         
BELGIAN FIELDS  reduction relief print  16 x 12˝        

 



(clockwise, from left)
BLYMIRE CHURCH  polychrome relief print, woodcut  18 x 20˝

BELGIAN BULL  reduction relief print  12 x 16˝
BELGIAN COW  reduction relief print  12 x 16˝



TWO TREES  polychrome relief print, woodcut  18 x 20˝        

ABANDONED ORCHARD, MARCH  reduction relief print  12 x 16˝



(clockwise, from top)
CHESTNUT OAKS  reduction relief print, woodcut  12 x 16˝

TREE TANGLE AT FURNACE RUN  reduction relief print  12 x 16˝
RED TAIL HAWK IN THE NEIGHBORHOOD  reduction relief print  12 x 16˝

OCTOBER SUNRISE  reduction relief print, woodcut  12 x 16˝ 
OCTOBER MOONRISE  reduction relief print, woodcut  12 x 16˝ 

In 2009, the U.S. Department of State 
purchased two wonderful woodcut prints 
by Robert Patierno for the Art Bank 
Program collection in Washington, DC.  
It was through these prints that I first 
met the artist and subsequently the man, 
when he visited the State Department  
to see his work on display.  

These prints by Robert Patierno are  
small, intimate gems, which manage  
to succinctly express the essence of light 
filtered through the trees; a profound 
sense of place; and all the energy used  
to carve the images into the wood, the 
very flesh of their subject. These prints  
are not only intimate due to scale, but  
in the sense that the artist knows his 
models from personal experience and  
the knowledge that he has invested  
many hours coaxing the images from  
the wood, imbuing them with character 
and a good bit of his own life’s force.

In both prints, light and shadow play 
important roles. Light, shattered by tree 
branches, becomes a thousand facets  
of color, creating a stained glass effect  
in the arboreal sky. That same light  
is used to highlight the textural details 
of the shadowy trees and describe their 
earthbound history. These images are far 
from static, seeming to move with time 
just as the sun arcs through the sky, the 
plants climb to find the light, and the 
seasons melt away. They convey a sense 
of place so well that one can almost smell 
the decay of the forest floor, hear the wind 
rushing through the trees, and feel the 
crunch of leaves and gravel underfoot.  
These are highly successful images that 
not only recreate specific scenes, but 
capture time and conjure memories. 

In the fall of 2009, I was looking 
for a theme to anchor an exhibition 
at the relatively new Art Bank 
Gallery. I immediately thought about 
Chestnut Oaks and Autumn Sun by 
Robert Patierno. These prints about 
walking through the woods along the 
Susquehanna River in Pennsylvania 
were the perfect gateway to a show about 
current trends in woodcut printmaking 
in America. Into the Wood, Contemporary 
American Woodcut Prints from the Art 
Bank Collection opened in January 2010 
with Robert’s prints featured on the title 
wall. His prints were exhibited alongside 
other exquisite examples of the woodcut 
medium, from the organic abstractions 
of Karen Kunc and Carol Summers to the 
photorealism of Robert Bechtle and Neil 
Welliver, welcoming us into the wood.

The Art Bank Gallery is intended for 
the enjoyment of State Department 
employees and visitors. We always extend 
invitations to the featured artists to visit 
the Department and view the show if they 
are in the Washington, DC area during 
the exhibition. Robert Patierno not only 
wanted to see the show, but asked if he 
could bring a group of students from his 
relief printmaking class at Gettysburg 
College. In this way, Robert Patierno 
impressed me as a man profoundly 
dedicated to his vocation as an artist  
and an educator.

Leo Pfeiffer  
Museum Specialist 
Art Bank Program  
U.S. Department of State
Washington, DC



Produced at the Frans Masereel Centrum in Belgium,  
then an extended display at the Frans Masereel Centrum,  
the Saga of Sally consists of a series of black and white relief  
prints modeled after tableau paintings of Mexican derivation 
observed in Arizona. Like Aesop, Patierno made this suite  
of prints to portray incidents that are morally meaningful  
to human existence through the universally understood  
plight of an animal. The open interpretation of each print’s 
underlying meaning is certainly an intriguing part of this series.  
 

Patierno himself did have a specific agenda throughout the 
creation of the artwork. In the artist’s view, the series represents 
life’s surprising twists and turns, as well as the many forms that 
revenge may take: lessons are not learned, behavior does not 
change. The inspiration for this piece was found in his actual  
life experiences, as well as those of a dog. Each print in the 
series has several perspectives, thus composing the complexity 
of the Saga of Sally and adding to its timeless nature, typical  
of Patierno’s work. 

SPRING SNOW, MIDNIGHT  reduction relief print  12 x 8˝     

THE SAGA OF SALLY, HUNTED, THE ATTACK, THE CURE, GETTING EVEN  relief prints  12 x 18˝



(clockwise, from top left)
THE GREEN DRAKE HATCH  chalk on paper  30 x 40˝ 

DECEMBER 23, 5PM, THE CEMENT BRIDGE  chalk on paper  30 x 40˝ 
SWIMMING IN THE LOYALSOCKS  chalk on paper  30 x 40˝ 

THE CULVERT  chalk on paper  30 x 40˝

drawing

WOODCUTTER  chalk on paper  40 x 30˝

Drawing can serve many purposes for 
an artist, ranging from the exploration 
of ideas and compositions to detailed 
observation and notation of subject 
matter. While drawing is often thought 
of as preparatory work, it can also serve 
as a major mode of artistic expression, 
standing on its own as a primary 
means of conveying an artist’s most 
important concepts. Such is the case 
with Bob Patierno’s extraordinary and 
captivating drawings. While some of 
Patierno’s drawings may be preliminary 
studies for larger paintings, the majority 
stand by themselves as fully realized 
and powerful artistic statements, 
richly varied in their use of marks 
and texture, and deeply probing and 
sublime in their examination of the 
people, animals, objects and landscapes 
that Patierno comes into contact with 
in his daily life. Although the subject 
matter in Patierno’s drawings varies 
widely, including monumental still 
lifes, figure studies and landscapes, 
there are three categories that stand out 
which are particular favorites of mine: 
images of fishing and hunting along the 
Susquehanna River Valley, rural life, 
and animals and pets. 

Living in rural south central 
Pennsylvania, Patierno pulls a wealth  
of intriguing subject matter from  
his outings and adventures along the 
Susquehanna River and surrounding 
hills and woodlands. It is clear he 
knows this subject well as many  
of these works deal with the details  
and knowledge that one can only  
gain from first-hand experience.  

The quietude of fishing at night on the Susquehanna, waiting 
wearily for a deer long hours on a tree stand as the crisp coldness  
of dusk sets in, the strain of hauling a felled deer through the snowy 
woods and subsequent blood trail left behind—these are all the 
types of mundane details which are elevated through his artist’s eye 
and hand to almost mystical proportions. Patierno’s mark-making, 
comprised of rhythmic scribbles and erasures, dashes and fluid 
calligraphic lines combined with rubbed in gray tones and deep 
black scrubbed in shapes work brilliantly to depict the variety  
of textures, patterns and shapes found in the natural realm. 



VOLUNTEERS  chalk on paper  30 x 22˝ THE GRAVE DIGGERS  chalk on paper  22 x 30˝THE GARDEN  chalk on paper   30 x 40˝ 

In an amazing series of underwater fish studies Patierno 
employs these techniques to give us a glimpse into life 
beneath the surface of the Susquehanna—rippling currents, 
swirling submerged plants, and a murky cast of menacing 
catfish, muskies, walleyes and other aquatic creatures 
engaged in a life and death survival game. An ochre colored 
varnish over many of the works adds to the effect of being 
submerged beneath muddy river water.

of Patierno’s drawings are often dark and shadowy characters, 
stressed by long harsh relationships with each other, the land they 
strenuously work, or the unpredictability of the natural forces 
they both depend on and fight against. In the “The Garden” we 
see an elderly woman raising a hoe above her head—either to 
clobber her husband who is crouched over working in front of her, 
or perhaps, less ominously, to simply chop the soil in the garden 
row beside him. The plot and nature of their relationship is wryly 

Patierno’s blunt depictions of rural life have a similar honesty, 
almost brutal at times. Rather than giving us the picturesque 
and bucolic portrayal of farm life as perceived by the outsider, 
Patierno doesn’t hold back in giving us a reality check, exposing 
a toilsome and challenging way of life known all to well by 
those who experience it on a daily basis. Whether hacking 
away at a large twisted vine with an axe, planting a tree at night, 
or engaging each other in domestic disputes, the occupants 

left open-ended for the viewer and calls to mind one of Andrew 
Wyeth’s masterful drybrush watercolors, “The Kuerners,” in which 
his farmer friend Karl Kuerner is depicted carrying his hunting  
rifle over his arm, inadvertently pointing backwards and aiming 
directly at his elderly wife Anna who is walking a few steps behind 
him. In both cases these works subtly speak volumes about their 
subjects’ relationships without resorting to outright story-telling. 
We are left wondering, drawn in and wanting to know more.



POOR CHUCK  chalk on paper  22 x 30˝

(clockwise, from top left)
STUDIO DOG, SALLY  chalk on paper   30 x 40˝

WALLEYE  chalk on paper   30 x 40˝
HONEY BEAR  chalk on paper   30 x 40˝

BEAR IN A HEMLOCK  chalk on paper   30 x 40˝
 

Among my favorites of Patierno’s drawings are 
his whimsical, sensitive and sometimes menacing 
portrayals of animals, particularly his pets. The 
subject of many works, his dog Sally is observed 
and presented in all her moods, adventures and 
occasional misdeeds. It is clear he knew this animal 
intimately as an outdoor companion and studio 
mate, often portrayed curled up and sleeping as in 
the lovely drawing “Studio Dog.” On the other hand, 
in “Poor Cat” we see a wild-eyed very pregnant 
mother-cat ferociously guarding the bird she has 
proudly trapped in her mouth as she stands beneath 
a full moon. The raw energy of the way the charcoal 
is applied through vigorous strokes, rubbing, and 
erasing perfectly captures the frenzied mood of the 
moment. The same is true for a remarkable series  
of drawings of black bears, caught in various 
moments of activity or repose. In “Honey Bear”  
a frantic swarm of agitated bees swirls around the 
head of a black bear, whose snout is dripping with 
honey stolen from the hive hidden in the dark 
opening of a tree. The dark textured shape of the 
bear is richly and loosely executed with charcoal, 
with subtle shimmering highlights pulled out with 
an eraser and bold animated strokes and smudges 
suggesting its fur. This contrasts beautifully with 
the wildly frenetic flurry of blurred marks and 
dots comprising the swarm of bees and the parallel 
linear markings suggesting the texture of the tree’s 
bark. This series particularly shows off Patierno’s 
wonderfully imaginative and creative use of light  
and dark, texture and pattern, and his total 
expressive and uninhibited control of his media.



NIGHT FISHING  chalk on paper  30 x 40˝ 

CODORUS FURNACE  chalk on paper  40 x 30˝
 



(clockwise, from top left)
COLLIDING INSTINCTS, HAWK SNAKE, CROWS  chalk on paper, varnished  40 x 30˝ 
BELGIAN MOONSCAPE  chalk on paper, varnished  30 x 40˝
ABANDONED ORCHARD  chalk on paper  30 x 40˝ 
SEATED AFRO  colored pastel on paper  30 x 22˝

SEASONAL ARRANGEMENT  chalk on paper  40 x 30˝ 
PINK TREE  pastel on prepared paper  18 x 23˝

In my capacity as an independent  
curator I have the opportunity to view 
many wonderful and masterful drawings, 
but Patierno’s drawings stand out and  
stay with me in a way that few drawings 
do. The very personal and expressive 
mark-making combined with the raw 
power and honest probing of his subject 
matter make them some of the finest, 
most memorable and provocative 
drawings of our time. As an artist, 
however, my highest compliment  
is that Patierno’s drawings inspire and 
energize me like no others to grab a 
pencil or some charcoal, a pad of paper, 
and respond to the world around me  
in a visceral way through drawing.

Rob Evans
Artist and Independent Curator



MUSKIE  chalk on paper, varnished   30 x 40˝

PREDATORS OF THE SUSqUEHANNA, details  drawings  30 x 40˝



I first met Bob in the early nineties  
when a mutual friend and artist,  
Jim Henry, introduced me to his work, 
and I have represented his paintings, 
prints and drawings since that time.  
I was seduced immediately by the artist 
and the art, particularly by how they  
are one and the same. His constant 
themes of landscape and human figure 
convey a personal point of view that  
is both mysterious and chaotic, enticing 
the viewer to want to know more and  
ask what is unspoken. It is this quality 
that makes his art a gallery director’s 
delight, the work is always thoughtful  
and provocative, never hanging quietly 
on the wall. I consider Bob Patierno to  
be a remarkable painter and draughtsman, 
and it has been my privilege to know  
him and to represent his work.  
 
Rory Parnell
The Mahler Fine Art
Raleigh, NC 

(clockwise, from left) 
BREAK TIME  chalk on paper  30 x 40˝

 FIGHT AT THE CARNIVAL  chalk on paper  30 x 40˝
PROBLEM, SOLUTION  chalk on paper  30 x 40˝

ALLUVIAL FAN, VERTICAL  chalk on paper, varnished  40 x 30˝



painting

THE WHITE BRIDGE  oil on canvas  16 x 20˝    

(clockwise, from top left)
TWO TREES  oil on canvas  16 x 20˝ 
BELGIUM EVENING  oil on paper  22 x 30˝ 
WILD APPLE  oil on canvas  12 x 16˝ 
CHESTNUT OAKS, JANUARY  oil on canvas  12 x 16˝ 
AFTER THE HURRICANE  oil on canvas  28 x 32˝
WINTER EVENING  oil on canvas  16 x 20˝ 



CAT AND MOCKINGBIRDS  oil on canvas  48 x 36˝CROW AND MOON  oil on canvas  16 x 20˝ 
CROW ON FENCE POST  oil on canvas  30 x 40˝



(clockwise, from top left) 
FLOWERS ON A STUDIO STOOL  oil on canvas  40 x 30˝ 
GIRASOLE  AND A BASKET  watercolor  30 x 22˝ 
FLOWERS IN A BASKET  watercolor  30 x 22˝ 
IRIS ON A YELLOW GROUND   oil on canvas  40 x 30˝

LITTLE VASE   tempera  8 x 6˝



(top to bottom) 
POULAN  oil on canvas  30 x 40˝

FIG NEWTONS  oil on canvas  30 x 40˝
RED BEET EGGS  oil on canvas  30 x 40˝

opposite page (clockwise, from top left) 
RUSTICA  oil on canvas  8 x 5´

SAINT JOSEPH  chalk on paper, varnished  30 x 40˝
SWEET POTATO  chalk on paper, varnished  30 x 40˝

STILL LIFE WITH FENNEL  chalk on paper, varnished  30 x 40˝
FANTAIL  chalk on paper, varnished  30 x 40˝

In the series, Refrigerator Occupants, the Tabletops, Patierno has 
carried on a tradition, showing us some food of the common man—
from the deli and the farmers’ market to wholesale outlets. 

First in the series, “Fennel” gives us a robust and bountiful table.  
A knife stands up straight, stuck into a cutting board to establish 
tension and cause the viewer to revel in the sharpness of the blade.

“Fig Newtons” is a still life composed like a landscape. Containing  
a foreground, middle ground and background in order to create  
deep space, this piece was completed at night. It is a moonlit image, 
emerging from darkness. This title can be seen drawn in oil, water-
color and varnish.

“Sweet Potato” is a tribute to this robust garden treat and composed 
simply because, as Patierno states: “to paint potatoes is a real test 
of craft.” Incidentally, Patierno may also have been inclined to 
glorify this crop since it has produced such bountiful yields in his 
own garden for the past several years. As is implied in Vincent van 
Gogh’s “Potato Eaters”, there is always the association of potatoes 
with basic simplicity and sustenance. In another point of interest, 
Patierno reveals that the way the objects are placed upon the table 
is not necessarily the arrangement in which the images are drawn.

“Red Beet Eggs” features a local favorite. According to Patierno,  
the most amusing object on the table claimed the title. While 
drawing, the artist was entertained by the funny shapes that the 
eggs took on, like a face pressed up against glass, and the way that 
their color was left on the container. An all-around whimsical local 
treat, “Red Beet Eggs” exemplifies the oddity of the artist’s place  
of residence and the notion that anything looked at significantly 
can become significant.



THE RED TREE  oil on canvas  16 x 20˝   

(top to bottom, left to right) 
DANCING WOMAN WITH SKELETON ON GREEN  oil on board  12 x 16˝
BEETS  tempera  6 x 8˝
FISH, OYSTERS ON A NEWSPAPER  oil on canvas  28 x 34˝
NIPPLE RINGS  pastel on paper  30 x 22˝
PEANUT BUTTER THE CAT  oil on canvas  16 x 20˝
DANCING WOMAN WITH SKELETON ON GRAY  oil on board  12 x 16˝
 

A careless shoe-string, in whose tie
 I see a wild civility:
Do more bewitch me than when art 
 Is too precise in every part. 
Robert Herrick, Esq. 1591-1674, Delight in Disorder
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CODORUS CREEK, OCTOBER  watercolor  22 x 30˝

CODORUS CREEK, NOVEMBER  oil on canvas  30 x 40˝



 
rUStiCa, Washington County Museum of Fine arts, hagerstown, Maryland
More than MeetS the eYe, drawings, Lynden Gallery, elizabethtown, Pennsylvania
the Mahler, raleigh, north Carolina
ViSionS oF the SUSQUehanna, PennSYLVania MaSterS invitational traveling exhibition
MiMB (Monumental idea Miniature Book) handmade book, touring the globe 
U.S. State Department, art in embassies Program, Skopje, Macedonia
Gorus Gallery, relief prints, antwerp, Belgium
Gloucester County College, relief prints, Sewell, new Jersey
epreuve d’artist, graphics, antwerp, Belgium
Lancaster Museum of art, Lancaster, Pennsylvania
Fagen Peterson Fine art, Scottsdale, arizona
hoFP Gallery, Columbia, South Carolina
Dickinson College, block prints, Carlisle, Pennsylvania
Pennsylvania State University, Middletown, Pennsylvania
Susquehanna art Museum, a show of prints and drawings, harrisburg, Pennsylvania
erie art Museum, erie, Pennsylvania
Gettysburg College, drawings, Gettysburg, Pennsylvania
national Print Competition, Lancaster Museum, Lancaster, Pennsylvania
Milton hershey invitational, Milton hershey art Museum, hershey, Pennsylvania
Frans Masereel Center 25th anniversary invitational exhibition, kasterlee, Belgium
WiLDLiFe an invitational exhibition at the albany Museum, albany, Georgia    
rauch Gallery, Gaston College, Gaston, north Carolina 
Work was selected from and by the Frans Masereel Center, Belgium, for exhibition “aUtoUrDe FranS MaSereeL” in La Locle, Switzerland
Work done at the Frans Masereel Center was selected for exhibition in Gordes (Provence) France in the following places:  
 (1) aumonerie St. Jacques (2) Chapelle des Penitents Blancs (3) espace des arts
Blue Mountain Gallery Painting invitational, new York, new York
Glendale Community College, Phoenix, arizona

Ba Villanova University, Villanova, Pennsylvania
MFa Syracuse University, Syracuse, new York

Robert Patierno has exhibited his 
paintings, prints and drawings in galleries 
and museums throughout Europe and 
the rest of the world and across the 
United States. He has shown his work in 
Belgium, France and Switzerland as well as 
Scottsdale Arizona; Santa Fe, New Mexico; 
Austin, Texas; Raleigh, North Carolina; 
Columbia, South Carolina and New York 
City. Patierno has placed prints, paintings 
and drawings in the permanent collections 
of The Royal Museum of Art, Antwerp, 
Belgium, and the Frans Masereel Centrum 
Pour Grafiks, Kasterlee, also in Belgium. 
The Erie Art Museum, the Lancaster 
Museum and the Southern Alleghenies 
Museum of Art in Pennsylvania have  
also collected his work. Many universities 
have accepted his work into their 
permanent collections, granting both 
one man and group show opportunities. 
Corporations and individual collectors 
alike seek his work. The high number of 

exhibitions Patierno produces each year  
is a testament to his productivity. Presently, 
Mr. Patierno is represented by the 
Davidson Galleries, Seattle, Washington; 
Belgium, the Concept Art Gallery, 
Pittsburgh, Pennsylvania; Glassgrowers 
Gallery, Erie, Pennsylvania; The Mahler, 
Raleigh, North Carolina; HoFP Gallery, 
Columbia, South Carolina; The Lynden 
Gallery, Elizabethtown, Pennsylvania;  
and has had a major exhibition of graph-
ics in Antwerp, Belgium at the Gorus 
Gallery and at 2007 Epreuve d’Artiste 
Grafiekgallerie in Antwerp. The Gallery 
Doshi of the Susquehanna Museum, 
Harrisburg, Pennsylvania produced  
an exhibition in 1999. The Erie Art 
Museum and the Lancaster Art Museum 
have also produced exhibitions for Mr. 
Patierno in subsequent years. He was 
invited to show at the Albany Museum, 
Albany, Georgia. Patierno was a featured 
northeastern artist in New American 

Painting in 1999. Mr. Patierno is  
a founder of the Pennsylvania College 
of Art and Design, starting the school 
with several faculty in 1983 and seeing 
it through its evolution into a four-
year, BFA-granting institution. Patierno 
developed the Fine Arts Department 
at the Pennsylvania College of Art and 
Design and was chair for over a decade 
before leaving in 2003. Patierno does 
some commission work and paints 
murals, many of which can be viewed 
near his home in Pennsylvania. He was 
selected to exhibit in the Visions of the 
Susquehanna, a traveling exhibition 
that explores the art associated with the 
river, both historical and contemporary. 
Two of his small, handmade relief print 
books are traveling around the world in 
the MIMB (Monumental Idea Miniature 
Book) invitational. He has a one-person 
exhibition at the Washington County 
Museum of Fine Arts, RUSTICA, 2011.

awardsdistinctions selectedexhibitions

hershey Lodge and Convention Center, hershey, Pennsylvania 
U.S. Department of State, art Bank, Washington, DC
the World Bank, Washington, DC
Frans Masereel Center, kasterlee, Belgium
Permanent Collection of the Southern alleghenies Museum,  
 Loretto, Pennsylvania
erie art Museum, erie, Pennsylvania
Gorus Gallery, Venusstraat, antwerp, Belgium
Lancaster Museum of art, Lancaster, Pennsylvania
Colorado State University, Fort Collins, Colorado
Glendale Community College, arizona
Blue Cross/Blue Shield, harrisburg, Pennsylvania
Susquehanna Bancshares, Lititz, Pennsylvania
Maryland institute College of art, Print Department, Baltimore, Maryland
Millersville University, Millersville, Pennsylvania
Syracuse University Collections, Lowe Gallery/Museum, Syracuse, new York
Boise Cascade Paper Co. 
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Established in 1931 and dedicated to 
collecting, preserving and interpreting 
works of art for the people of Washington 
County and citizens from the four-state 
region, the Washington County Museum 
of Fine Arts has been recognized as 
one of the finest small museums in the 
United States. Its mission is implemented 
through exhibitions, lectures, concerts, 
films, art instruction and other programs. 
Accredited by the American Association 
of Museums, admission to the museum  
is free and its collection includes over 
7,000 works of art. The Washington 
County Museum of Fine Arts has an 

enduring commitment to arts education 
and to the support of regional artists. 
The museum actively collects works 
of art in the fields of American Art, 
world cultures and art of the region. 
The museum regularly offers studio art 
courses, art historical lectures, concerts 
and exhibitions from its permanent 
collection and traveling shows.  
Between September 16, 2011 and 
September 15, 2012, the museum will 
commemorate its 80th year of service  
to the region through special exhibitions, 
educational programs and events.  
The Washington County Museum  

of Fine Arts is funded through  
support from museum membership  
and annual fund donations by the  
public, grants from the business and 
corporate communities and support  
from Washington County, the City  
of Hagerstown, private foundations  
and the Maryland State Arts Council.  
For more information on the museum, 
please phone (301) 739-5727  
or visit www.wcmfa.org. 
Museum hours are:
 Tues – Fri  9 a.m. - 5 p.m. 
 Saturday  9 a.m. - 4 p.m. 
 Sunday  1 p.m. - 5 p.m. 

Special Thanks
I would like to thank Christina Patierno for her writing and Denny Willson for his advice and dedicated attention  

to detail, as well as Gettysburg College and all who contributed to making this publication a reality.
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